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own originality, however, appeared in such poems
as John Mouldy, where the childish propensity for
myth-making produces a novel effect of the macabre,
and in the unaffected naivete of The Fly and The
Rainbow, where the world is seen simply or specu-
latively through the eyes of a child. Such songs
of innocence form the staple of his child-poetry.

Poems (1906) introduce a maturer note, in which,
with a more ambitious purpose, an occasional
affectation and heaviness of style intrudes. Here the
joy of childhood has given way to the regrets and
thwartings of manhood. Keep Innocency, in its praise
of the simple and inviolable steadfastness of the child,
is in effect a lament for a loss which in Foreboding he
sees as the inevitable work of time. But the greatest
evil of life is solitude. No heart is open to another
he feels (In Vain), using the image of knocking upon
a locked door ; he that cries, " Who called ? Who
cares ? " hears only an echo. Man's aspirations,
his pursuit of knowledge and power, are the result of
this lack. Mr De la Mare allows him no external
guide, and the sadness of his verse springs partly
from this absence of assurance. Even virtue is
barren and destructive, though he clings to it,
he knows not why (Virtue) ; and though he
preaches immortality (Where is thy Victory?) one
feels that it is largely because life is otherwise
unbearable.

We must bear in mind the essential pessimism
of these songs of experience in approaching The
Listeners (1912). For the best of his later poems
depend for their peculiar atmosphere on proximity